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Study of Fenestra in Japan,” CHI ’16: Proceedings of the 2016 ACM annual conference on Human Factors in
Computing Systems (CHI2016 Papers), pp. 5945-5957, San Jose, USA, May (2016). *received “Honorable

Mention” (top 5% papers in the conference).

[3] Ryo Kashiwagi, Shigeru Kobayshi, Daisuke Uriu, Naohito Okude, “Media Furniture,” red dot design award:
design concept, Singapore, November (2011).

(4] EAG F—, A Kl B A, (Y7 > FFy 71 ] 5 11 BISUUT 2 71 7 2405 =
YE =T A A MM [FEERBSHE R BRI (2008).

[5]  Shuichi Ishibashi, Daisuke Uriu, Naohito Okude, “Sound Candy,” Japan Media Arts Festival,
Entertainment Division, Jury Recommended Works, Tokyo, Japan (2007).
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[2] moo-pong DAF WE{PRIZE [ ¥ ¥ TV T4 T /A Y AY L—a M), 7507 —
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HEEFOFHEELOIL T 2018 4F 12 A 15 H (1) FRRHKF AL 2 (2018).
IV K, TR¥rT 7 7y — EBRoMEE] | FhTF 2 53846 & E~ 3R a2 .o,
2017 FF 11 H 12 H () R A (2017).

A K, [HNIZE R 5 % “Fenestra” ] , =2 = 2% B [WIFE L TH/Iz~v vy PR A ~4E%E
DOFFEZH TV E 22\~ 4 H26 H (H) 15 00~16 : 00 (2015).
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%—] ,NAIST - KMD #{FWZE 70 =7 b [EHTT I VAT 1 THigEa 7] ¥ VR
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F R B2, FrAL 15, 9838 RO, IVE Kl [ B Y 7 I RToL RFDANEZEM ] (9
VT4 AT v a ) , KMD Real Project Showcase 2013 £ 3 H 2 H (42) 15:30~17:00, BEJE
FARFHFH X v S A4 BRIEFERL &4 — L (2013).

REAREBERAISTT A ML 7 F v — %513 0, W REIZOHEFICE 5. (2009 4F 1 A,
2009 4E 11 H,2010 £ 4 H)

BRRE - VRIT L

(1]

2]

Assistant Organizer and Exhibition Director of GID Conference 2016 ~Redefining “Designers”~ at Mita
Campus, Keio University (March 8, 2016).

KMD SALON 2015 #8874 L 27 ¥ — - a7 a—H— AEIL V¥ A4 FFF A Annex-A,
TUREEAX (2015 4E7 H 8 H)

Co-Director of GID Exhibition in “Pratt Design 2015” at Pratt Institute, Brooklyn, New York, USA (May
11-15, 2015)

GID 77U 7 J ZER (BETHA F— A7 1 — 27 2014) HFEERHHREE, G HE /176
(2014 4F 10 H 25 H~11 H3 H)

Assistant Organizer of GID Symposium 2014 at Hiyoshi Campus, Keio University (February 28,2014).
7= BB H RSB R AIAT. 20 JE4ERL & NAIST JGum O Ze  E #E 253E NAIST - KMD
EEEFZE 70 27 b [EHNTI VAT THgEa 7] v RI L BEE - b e 1E
e HeREE AT RA b v ¥ — &R — )V (201343 H27 H)

http: cex.naist.ip/NAIST KMD SYMPO2013

Co-Producer of “Mirai: The Story of Keio-NUS Cute Center” at The Arts House, Singapore (Mar 2- 4,
2012).

Assistant Organizer of the Events on JST/CREST Ubiquitous Contents Project <Multiple Times> (2008-
2010).

D—0>av7 - HHE

(1]

FHERFETA 7T VEBAMBRE TV A Y FR 7y s b v a—-AG5E A F
27 DAER - SEEAHRD - ARG CRERAT I -y 2 2017 s 13 H-14
H)

Assistant Planner and Student Coordinator in Toyo University Active English Camp at Thompson Rivers

University, Kamloops, British Columbia, Canada (February 24 — March 18,2017).
Assistant Facilitator in GID SALON 2014 at Hiyoshi Campus, Keio University (December 6, 2014).



[4] Assistant Facilitator in GID Workshop 2014 at Hiyoshi Campus, Keio University (March 1,2014).

[5]  Screening Interviewer, Assistant Facilitator, and Student Coordinator for GID Short Program 2014 at Pratt
Institute, New York, USA (July 27 —August 4, 2014). ¥GID 710 77 A T D F R AT 4T i
SWIHME T T 75 & (W] - 717) F 27 A5eEE - e - 5% S aHY)

[6]  Screening Interviewer, Assistant Facilitator, and Student Coordinator for GID Short Program 2013 at Pratt
Institute, New York, USA (July 28 —~August 4, 2013). 3GID 7' 10 77 A T D A 1A A
SWIHE 7T 75 o (fxil - /1) F 2T ARG - R - 5% &R iEY)

[7]  Co-Producer of GID Preparatory Program at Hiyoshi Campus, Keio University (September 14 — October
6,2012). % = =2 — I — 7 Prate Institute 3 X UV 2 I > Royal Collage of Art/Imperial College 7> 5
DR 3HEBIELTYA Y EET -7 v ay T

[8]  Screening Interviewer, Assistant Facilitator, and Student Coordinator for GID Short Program 2012 at Pratt
Institute, New York, USA (July 30 —August 3,2012). 3 GID 7' 7" F 2 F D 5L 1)1 4T
MHME 7T 7 F A (4 - 7)o ARG - e - BIERR LA dHY)

[9] TBWA\Hakuhodo [[JiJ 7% 4 Y EET -2 L a v 7 (77 1 v S EM, BEE AR
) FaLr & — - (20124F7 H~10 H)

[10] Assistant Facilitator in Design Thinking Workshop at Macau Macao Polytechnic Institute (Main Lecturer:
Naohito Okude), Macau (February 2012)

[11] Director of “Design Thinking Workshop” at Design Centric Curriculum (DCC) in Faculty of Engineering
(Main Lecturer: Naohito Okude), National University of Singapore, Singapore (February 2011)
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[1] ICAT-EGVE2019 (International Conference on Artificial Reality and Telexistence & Eurographics

Symposium on Virtual Environments) Treasurer (2019)

[2] TEI2019 (The ACM International Conference on Tangible, Embedded and Embodied Interaction)
Studios Co-Chair (2019)

ERSR

[1] ACM Transactions on Computer-Human Interaction (2020)
[2] Death Studies (2020)

[3] International Journal of Human Computer Interaction (2019)

ERFRE

2

]

[1] DIS2018 (International Conference of Designing Interactive Systems) Demo Section Reviewer (2018)

[2] CHI2013 (Conference on Human Factors in Computing System) Working in Progress (Poster Session)
Reviewer (2013)

[3] DIS2012 (International Conference of Designing Interactive Systems) Demo Section Reviewer (2012)
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EEER/NRIVEE

(1]

Panel Moderator for “Where Buddhism Encounters Entertainment Computing” in ACE2012. [Daisuke
Uriu, Naohito Okude, Masahiko Inami, Takafumi Taketomi, and Chihiro Sato, “Where Buddhism
Encounters Entertainment Computing,” ACE "12: Advances in Computer Entertainment Lecture Notes in

Computer Science (ACE ’12 Panels), pp. 589-592, November (2012).]
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BEREFERNRF R A T4 7T 7 A VIR x =SSttt [aEtit& % RIB2 72 R
FOH -V 2AOFEENICOVWTOmZE] 7ay s A 3— (2013 4F 1 ~2013 4F 3
H)

BEREFERNRFRFBE A T4 T T HA V2R x 53 BAC R AT R B R x BUORSE [ fr
WTIFNVAT 4 7HZea7 ] £E70Y 27 b~ —T ¥ — (2012 4F 4 H~2013 4 3
H)

BErEETa9 2 7 b

(1]

S ES

JST TERATO fRRHA LK 7u Y =7 b ] (2017 4E 10 H~) *Wf7EH. 2019 48 H &
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http://www.jsps.go.ip/j-tenkairyoku/data/kekka/h23/h28 tenkai jigo kekka.pdf

Media Furniture Project at Keio NUS CUTE Center in National University of Singapore granted by Media
Development Authority Singapore (May 2011 to March 2012).
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SenseCenser
designed by Daisuke Uriu.
BEEHILEZ A V5T T4 9% YT 2 VIS E D 720 DB
[Daisuke Uriu, William Odom, Mei-Kei Lai, Sai Taoka, and Masahiko Inami, “SenseCenser: an Interactive
Device for Sensing Incense Smoke & Supporting Memorialization Rituals in Japan,” DIS’18: Proceedings of the
2018 ACM Conference Companion Publication on Designing Interactive Systems (DIS2018 Demos), pp.315-318,
Hong Kong, June (2018).]

Projection Doors

designed by Daisuke Uriu, Chihiro Sato, Chan Terence Kwan Ho, Shun Arima with Nabtesco Corporation.

NABCO DAFA FXHBRT7 2 A ¥ 5T 74 7% x Y NAZ. FTORMICELETCTOY
7 v ay N2t ¥ %, http://projectiondoors.org.
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RefPIE L s L L1, T2 THAPZORBOZ ORI DH0 X9 2ifdreiss 2 L 21
fE& 3 %o htep://koaralib.keio.ac.jp/xoonips/modules/xoonips/download.php/K040001001-00002013-
0301.pdfefile_id=91984 (JIIZ 151530
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VB © /ANABRIERER, )X, BRATFE, DEE o —, Vo T-2%, IVAE K, RORSFRIARE i

iPad & [WEE] LRV T, TNEDPILADSREICH PN E LT 7T ) r—var, &
Bt COBALORRT WL L 720 o BENICIED 7o 7 X ) ([ NE 2 M R ) 95 2 &5
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0366.pdfefile_id=101270 (/INAPRIE AR 15157630




Fenestra

designed by Daisuke Uriu.

T UET IRl - MADREZIRIE, AL [EXb5] B 39— %LotR205H, oy
VIR BT &N DA% 5 o http://fenestra.jp

[Daisuke Uriu and William Odom, “Designing for Domestic Memorialization and Remembrance: A Field Study of

Fenestra in Japan,” CHI ’16: Proceedings of the 2016 ACM annual conference on Human Factors in Computing Systems
(CHI2016 Papers), pp. 5945-5957, San Jose, USA, May (2016). *received “Honorable Mention” (top 5% papers in
the conference).]

panavi

designed by Daisuke Uriu, Mizuki Namai, Satoru Tokuhisa, Ryo Kashiwagi.
T =W T AN RGBSR AT LA A VYT T4 TR LIYEFES -2 g /(2
VDb, 700y 2 7OF ST EICHET 5o http://panavijp
[Daisuke Uriu, Mizuki Namai, Satoru Tokuhisa, Ryo Kashiwagi, Masahiko Inami, Naohito Okude, “panavi: Recipe
Medium with a Sensors-Embedded Pan for Domestic Users to Master Professional Culinary Arts,” CHI *12:
Proceedings of the 2012 ACM annual conference on Human Factors in Computing Systems (CHI2012 Papers), pp.
129-138, Austin, USA, May (2012). ]
PHOROL

designed by Daisuke Uriu, Naruhiko Shiratori, [zumi Yagi, Satoru Hashimoto.

NAeDZ LICBEEZ Ay T E$24 085774 7RG BRI S L, IR FoN
WIG L CHEEPI D BDY) 200K 25+ %, http://daisuke.uriuri.org/PHOROL/

[Daisuke Uriu, Naruhiko Shiratori, Izumi Yagi, Satoru Hashimoto, Masa Inakage, Naohito Okude, “PHOROL.:
Interactive Wall Clock Art of Online Shared Snapshots,” ACM SIGGRAPH ASIA 2009 Sketches, Yokohama,
Japan, December (2009).]

CaraClock

designed by Daisuke Uriu, Naruhiko Shiratori, Satoru Hashimoto, Shuichi Ishibashi.
FIENTBEORLELES - WHET L2 L2 THEREIREE, UL ho 2B
RiEOLEL . R THEE T %, http://daisuke.uriuri.org/CaraClock/

[Daisuke Uriu, Naruhiko Shiratori, Satoru Hashimoto, Shuichi Ishibashi, and Naohito Okude, “CaraClock: An
Interactive Photo Viewer Designed for Family Memories,” CHI EA "09: Proceedings of the 27th international

conference extended abstracts on Human factors in computing systems (CHI2009 Interactivity), pp. 3205-3210,
Boston, USA, April (2009).]
Sound Candy

designed by Shuichi Ishibashi, Daisuke Uriu.
OB ) OFLEEXFIH LT, BA7Z200E0E N EE, BnEFEzes L. JoH) O
W= BRI T, B2 L CilE5.  http://www.sound-candy.com/
[Shuichi Ishibashi, Daisuke Uriu, Naohito Okude, “Sound Candy,” ACE "07: Proceedings of the international
conference on Advances in computer entertainment technology (ACE2007 Demos), pp. 298-99, Salzburg, Austria, June
(2007).]
MASTABA

designed by Daisuke Uriu, Takahiro Ogasawara, Naohito Shimizu.

WARDEL L —REKE - KR)DRLEE TV NVEEL B L TREICHATL I EDTES, KR
OBEDI 4+ 7 b, http://daisuke.uriuri.org/MASTABA/




[Daisuke Uriu, Takahiro Ogasawara, Naohito Shimizu, Naohito Okude, “MASTABA: The Household Shrine in
The Future Archived Digital Pictures,” ACM SIGGRAPH2006 Sketches, Boston, USA, August (2006).]
KAYAGOMORI

designed by Daisuke Uriu.

NN EBRMA 7 ) - THEINZ, FIE2 L DB [REHRE] ZHoarv 7k,
https://www.youtube.com/watch?v=3stg]pPrE k. (Video)

[DaisukeUriu, Naohito Okude. “KAYAGOMORI: Private Space for Withdrawing into One's Shell and Landscape
Diary to Refresh Oneself in Mind,” ACM SIGGRAPH2005 Posters, Los Angeles, USA, August (2005).]

moo-pong

designed by Yusuke Wada, Jun Usui, Daisuke Uriu.
FOEY) OFEER—)VIZHE L, SHOBRHOH TREDHLETHET 2 [WEOT#ES] . W

B TAR & F50 2 74 7 DA EREER & S4BT 5.
https://www.youtube.com/watch?v=0rdBZ3TYDPk (Video)

[Yusuke Wada, Jun Usui, Daisuke Uriu, and Naohito Okude, “moo-pong,” ACM SIGGRAPH 2005 Emerging
Technologies, Los Angeles, USA, August (2005).]
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Frederik Hojlund Westergird, Jonathan Komang-Senderbek, Malthe Emil Blichfeldt, Jonas Fritsch, Tiffany
Wun, Claire Mikalauskas, Kevin Ta, Joshua Horacsek, Lora Oehlberg, Daisuke Uriu, William Odom, Mei-
Kei Lai, Masahiko Inami, Harvey Bewley, and Laurens Boer. 2019. Demo hour. Interactions 26, 2 (2019),
10-13. DOLI: https://doi.org/10.1145/3309719
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moo-pong, 2006 4 2 H 27 H [ HAHEFEHH B0 ] (2006).
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[Tmedia [ZDAY I, BHIZAZ? sz ? E30 [FUIV#EMEEZLL Y VK
Uoal LAE—=R],2019 43 H 21 H,
hteps://www.itmedia.co.jp/pcuser/articles/1903/21/news031.html

HHEENO Ay b ENE 529 1] 1 79 & VHEFUIMERRIZ [T 2 07
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3] BHEST [£/EANEONDA 557 ar] , ba—<2 )bty v AWZERT I
B 37 A,2018 4E 3 A 1 H, hetp://www.hrnet.co.jp/column/kiji.php?id=239
4] [EITDLANE, TNENDHRIE) ZEDNTELET FUFIVEROH LW LE
[Fenestral | ,72& 5132014 4F 09 A 16 H,
https://nlab.itmedia.co.jp/nl/articles/1409/16/news126.html
7 L EHE
Fenestra, H A7 L Y news every., [ £ 5 .."#r 727 flt#" | 2018 £ 8 H 24 H (K)

(1]

(2] panavi, 7 ¥ 7 L ¥ H¥ The Showcase 2012 £ 1 H 4 H (JK)  12:00~13:00 (2012).

(3] panavi, TBS 7 L ¥ #iyx7 L € 2010 4F 8 JJ 8 H (H) 23:30~24:00 [4E /%] (2010).

(4] panavi, TBS 7L ¥ 3% E5~—7 v b [ EE [T7T7A8 MM | 2010 44 H 19

H (H) 8:30~9:55(2010).
(5]  panavi, PHOROL,BS ¥ ¥ /X ftD i [ o L HFEIZEE LD S | Fiik HHMST 7
JuY—TKZESH | 1201043 H 14 H (H) 20:30~21:00 (2010).
(6] panavi, TBS 7L E A 7= 774 F [FUBIL | REPEFICRZEEOT T A8
»] 1201042 H 18 H (K) 16:53~18:40 (2010).
(7]  panavi, HART L E HR—Z1F 72023 [7 5 OEEPBINICE DS | B E ORI T 7
J 1Y —2010] 2010 £ 1 A 31 H (1) 19:56~20:54 (2010).
(8] panavi, 7 LEHIE 7=V FEIVA AT I4 + [ ML Y FAFET] 2009410 H 6 H
(K) 23:00~24:00 (2009).
[9] SoundCandy, 7 VEHIH T — IV FEI A A} TI A b [ ML ¥ 2] 200947 H7 H
(K) 23:00~24:00 (2009).
[10] Sound Candy, NHKBS2 7Y A% [A 55275747 - 7—F] 2007 4E 11 H 22 (1) 24:00
~24:40 (2007).
(11] moo-pong NHKBS2 7Y A% [T = v MEE] (XA ML T a VIGERSNS) 2005
fE 11 H 26 () 24:00 ~24:40 (2005).
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